


is a different animal. The band has shot forward due o grass-rools,
word-of-mouth respect among true music fans, not by chart postions
or videos or TV shows or gimmicky promotions. Carter Beauford,
Stefan Lessard, Dave Matihews, LeRol Moore, and Bayd Tinsley know they're different —
and they like it that way.
“Where else do you find violin, acoustic guitar, sax, bass and drums in a rock band?" says
Tinsley. “But our strength is our unigueness and our musicianship.” Adds Matthews: “We're
all learning from each other.”

I've had the pleasure of seeing the band many times in concerl — that's where they buill
heir reputation — bul on equally solid ground is ther large body of studia work. So it's a
treat to see the key songs collected here, representing their strengths an and off the stage.

Wihile they've had hits by industry standards, they've not been your typical industry band. The
song “Crash Into Me" became a major, modern-rock smash, defying some experts who said
it wouldn't make it. Most impressively, there's no such thing as a cookie-cutier DMB tune.
They don't adapt to trends. They set their own trends, which has been true from the break-
through disc Undar The Table And Dreaming to the groundbreaking Stand Up, a 2005 album
that gave the group an invigorating new stance and tapped Into a rhythmic element suggesting
an even more promising future.

‘When you hear a DMB song on the radio, you instantly know it's them. And you quickly
realize that they're akways exploring fresh ideas. Theirs is a melting pot of the spirit as much
s of music. Perhaps no existing oroup of musicians listens to each other more clesely than
DMB does, whether it's in a darkened sludio or at Giants Stadm. Their chenlislry seems
effortiess, as they switch from rock to funk, jazz, and world music in the biink of a chord
change. It may look easy, but there's a vision behind everything they do and that's been there
from the start,

The journey has made them perhaps unlikely rock stars, bul who's keeping score? They've
done it without compromising and they've further used their international fame to support
posilive causes from Farm Aid to the prevention of glotal warming. They ve kept it real thioughoul.
At the very essence of DMB is a devotion to the groove and to each other. “Early on we
became a brotherhoad, a family,” Matihews says, “and we've had a blessed career together.”
Bassist Stefan Lessard says, “DMB is experiencing a rejuvenation both on stage and in the
studio. This may be The Best Of What's Around but for us, the best is yet o come.”

Sa, please crash into these discs of essential DMB tracks and discover — once again or for
the first time — why they've become such a beloved, inspiring force.

By Steve Morse, a longtime music reviewer with The Bosion Glabe and a longtime DMB beligver
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'PRODUCED BY STEVE LILLYWHITE / MIKED BY TOM LORD-
'ALGE AT POWER STATION, NYG 4D ENCDRE STUDNDS /
SPECUAL GUEST: TIM REYNOLDS - ACOUSTIC GUTAR

2 WHAT WOULD YOU SAY / WRITTEN BY DAVID J.
WATIHEWS | &' 1934 DAVD . MATHENS (ASCAP) /
PROCUGED BY STEVE LLLYWHITE / MDED BY TOM LORD-
ALGE AT POWER STATION, NYC AND ENCORE STUDIOS /
SPECIAL GUESE TH RETNOLES - ALDUSTIC GUTAR

DVSION OF UNNERSAL STUDIOS, INC. ON BEHALF 0F
ITSELF AND AEROSTATION CORPORATION (ASCAP) /
PRODUCED BY GLEW BALLARD / MIXED BY CHRES LORD-
ALGE AT IMAGE STUDKIS, HOLLYWOOD, CALIFORNA|

9, GREY STREET / WAITTN BY DWAD J, WATTYENS 1 ©
2002 DAND L NATTHENS (ASCAP) / PROGUCED BY
STERHEN HAREIS / MIED BY JOFY ALAGA

10, GRACE IS GONE / WRITTEN B DAMID J. MATTHEWS /

6 LOWSIANA Bav0U / FEATURING ROSERT RANOOLPH ON
PEDAL STEEL GUTAR | WAITTEN BY DA/E MATTHENS
BAND AND MARK BATSON { € 2005 CDLDEN GREY,LTD.
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17, ANTS MARCHNG / WRITTEN B DWAD J. MATTHEWS |
© 193 DWAD L MATTHEWS (ASCA®)
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'STREET RECORDING STUDIOS, NYC / SPECIAL GLEST. TR
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4.TO0 MICH | WRATTEN BY DAVE WATTHENS BMID /&
1996 CARTER BEAUFORD, BOYD TINSLEY, STEFAN
LESSARD, LEROH MODRE, AND DAVD J, WATTHENS
VSLAP) / PRODUCED BY STEVE LLOWHTE AT
BEARSVILLE STUDNDS, BEARSVILLE, Y / MIKED BY TOM
LORD-LGE  SPECAL GUEST.THY REIMOLES - ACOUST
A ELECTRS GUTIRS
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‘11, HUNGER FOR THE GREAT LIGHT / WRITTEN BY DWVE.
NATTHERS EAND AHO MARIK BATSON § © 2005 COLOEN
GREY, LTD. (ASCAR AND BAT FUTURE MUSIC, ADMINIS-
‘TERED BY SNGS OF UNNERSAL, INC. [BM) / PRODUCED
BY MARK BATSON FOR ALLLSTRIOUS AD. / MIOED BT
SERBAN GHENEA AT MIGSTAR STUNDS, VIRGRNA BEACH,
¥/ STRINGS OONDUCTED BY MARK BATSON / 0RGAN,
BACKGROUND YOCALS: BUTCH TRILOR
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. DONT DFSNC THE WATER / WRITTEN EY DAVD J.
MATTHEWS / © 1053 DWHD J. MATTHEWS (ASCAP)

2 WAREHOUSE / WRITTEN BY DAMD J. MATTHEWS / ©
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.50 FIGHT / WRITTEN BY DAD J MATTHEWS AND ELBN
BALLARD / © 2001 COLDEN GREY, LTD. (ASCAPY AND
UNNERSAL-MCA MUSIC PUBLISHING, A DIASION CF
UNIWERSAL STUAOS, INC. OM BEHALF OF ITSELF AND
AEROSTATION CORPORATION (ASCAP) / PRODUCED BY
GLEN BALLARD | WCKED BY CHAS LORD-ALGE AT IMAGE.
STUDIOS, HOLLYWOGD, CALIFOGRBA
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3 S O00DVE  WRITTEN BY DAV L MATTHEWS / ©
1696 DANID J IWATTHEWS (ASCAP)

4. STAY (WASTING TINE) / WRITTEN BY DAVD J.
ATTHEWS / © 2002 DAVID . MATTHEWS ASCH7)

5 EVERYDA' / FEATUAING WBI MAFLAGELA ON YOCALS |
AFYTTEN 5Y DA L MATTYEWS AUD CLEN BALLARD/ 201
OLDEN GREY, LTD. (ASAPr AND LNWERSAL-MCA MUSC
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VERY SPECIAL THANKS TOALL OF THE PRODUCERS, ENGH-
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